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a setting of translations of texts by Vladimir Mayakovsky

Infinite Regress
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composed 2011

ca. 15"

spoken**

"Past one o'clock, you must have gone to bed."
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¿ "...I'm in no rush, I have no cause to wake or trouble you." ¿
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spoken**

"I'm in no hurry, I have no cause to wake you" ¿

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯
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spoken**

"Past one o'clock"

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

¿ "I have no cause to wake or trouble you" ¿

¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯¯

"...and as they say, the matter is closed" ¿
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*strings: those strings indicated here with a downward-arrow should be lowered to the point where the note 'breaks', i.e. where no distinct pitch is discernible. Typically, this occurs at roughly a 'minor-7th' below normal tuning.

**spoken text should be delivered with a soft, flat, monotonous voice; almost mumbled. Timing/rhythm may be freely interpreted but must cover the indicated duration
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